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3z o1 feeszral =g 391 39 e A9 ot3 camifenn ¢ Rifern R. D. BANSAL Presents
&1 A ST TIwA Rye 2w | 7o) yh WA g e Kapurush-O-Mahapurush
IME | R BNF W IAS A AT vy T w— Of7 Scenario, Music & Direction: SATYAJIT RAY

Controller of Production : BIMAL DEY

At FIei—aie forg == | ﬁﬁfﬁsa e} (YT {Eaﬁf e IS Based on Premendra Mitra's ‘Janaika Kapurusher Kahini’ and Parasuram’s ‘Birinchi Baba’
§ In Principal Roles :
3 KAPURUSH : Soumitra Chatterjee, Madhabi Mukherjee Haradhan B i
AL AT B | ik e
T | e fa]ie 8 MAHAPURUSH : Charuprokash Ghsse, Rabi Ghose, Satindra Bhattacherjee, Geetali

TR 5 R

Roy, Renuka Roy. Haridhan Mukherjee, Satya Banerjee, Prosad

FINHH fa3rzd AoR oiwEwe af¥@ S | fafafearra Mukherjee and others.

F0 e < k KAPURUSH
HeT (7 @ﬂﬁ-@ TI| R NE—R (7R | (oI AT A ! On his way to Hashimara (in the Jalpaiguri district) to collect material for a
: f f' f_ ﬁ g‘[ e @ film story, Aml}ljabha Rloy's taxi has a break-down in a small intermediate town.
I S < ™9 9 o ¥ 9|9 4F| I § He is offered hospitality for the night by Bimal Gupta, a local tea planter. Left
LRI IE] 1o ﬁt? C\'; ﬁ Ll 3 8 with no choice, Amitabha accepts.
FFN ST 59 Gan . . Arriving at Bimal's house, Amitabha is shocked to recognise his host's wife
SRV} % ﬁ?f O 2 Karuna as the girl he once loved and had let down in a moment of crisis.
5 - A § ! Unaware of the past reletionship between his wife and his guest, Bimal wines and
A K {C'\‘IW {(ﬁ' (IR %% < il R4 ; | dines Amitabha and in the course of evening reveals his own character with
e 5 @ disarming frankness.
The more he learns about Bimal, the more Amitabha realises that the
marriage cannot have been a happy one for Karuna.

Amitabha next seeks an opportunity to tell Karuna that he has now the
courage to take her away from her husband and thereby atone for his past
betrayal. ButKaruna hides her own feelings behind a calm exterior.

The next morning it is decided that Amitabha will take the train to Harshi- £
mara instead of waiting for the taxi to be repaired. But before that the three go §
out on a picnic. Bimal falls asleep, still unaware of the growing drama between |
his wife and his guest.

While Bimal snores, Amitabha scrawls a hasty note to Karuna on a piece of
sandwich wrapper : ‘I will wait for you at the station. If you still love me, come
away, [ won'tlet you down this time.’

Evening finds Amitabha waiting for Karuna at the station. As the hours for g
the train draws near, his impatience grows. Gaiath

Does Karuna still love him? Will she leave her husband and come to him?...

MAHAPURUSH : e s

Ever since the death of his wife, Gurupada Mitter, advocate, has bee
going through a state of deep mental unrest. : ok

On his way back from Benares with his daughter Buchki, Gurupada |
encounters Birinchi—a Babaji who claims to be ageless. B PR

Gurupada is impressed and decides to patronise the saint an 1

” disciple. : it
Daughter Buchki has her own problems, such as dlsapp?m&rc;l‘:g;:sm}r};er;
lover Satya, who has written her a love letter consisting solel\{]c; :;{le el e
romantic poets. To teach him a Iessfog, Buc‘h_kl tells Satya that s
rénounce him and become a disciple of Birinchi. il

Fearing that his romance was in jeopardy, Satya e B‘L?c}{l‘(‘ffrom the
Philosopher ‘and guide—Nibaran—and enlists his help to fre
Clutches of Birinchi, ; i

Nibaran attends one of Birinchi's religious ia
discourses, and realises that Birinchi is a fraud,' btggg fraud c

4 command the respect of a growing band of_nch de_\o . shnale) Gidelng

Nibaran decides to expose Birinchi, and in the ?‘Loe Bivichi tolaatablish
foolish devotees who make it possible for swindlers li
themselves as saints and prophets.
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